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*" ++4,-#) &, ( . /dashing young heroine
)#*0,# OC" — O 14 /herreluctant sidekick
#C""(+(L&+-*(2" 21 /our odor-endowed villain
+&2* (/ Frenchman of many faces
1&" (+ +(/mime of evil
** %&*(2) &, ( 1 /the heroine's father
& &#, ,— (&"*/ mighty pirate

#, —C (" "3/reasonably mighty pirate
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(The lights come up, very dimly, on what appears to be an ancient temple. Enter #++#, —#)

& , (in dramatic, heroic fashion. If possible, she should swing in on a rope. She is dressed in
a leather hat and coat, Indiana Jones style, and carries a whip. Enter )#* O,# O(™ - Oin
a clumsy and utterly undramatic manner which leaves him sprawled out on the ground. He is
dressed in knickers, knee-high socks, prominent glasses, and clothes more suitable for a quiet
library than a cave or tomb.)

#++#, —#)! ) C (She helps )#* to his feet.)

DIsal ) [/* C (They proceed cautiously forward.)
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)il o $ 7 = $ 7 Do ;7 (He
walks forward.)
#++, —#)! ) € O#* freezes in a position that will be difficult to hold for very long.) *
Dial $ 7 />
B+, - * 7 : $ D (O#* twists his head into an even more

unnatural position.)
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L, - 2§ C O#* hops forward.) . (O#* hops again and
continues to obey #++#, —#)" instructions.) , $ $
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)#*! B (Slight pause)
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Mal 3 /* D
i, —#)l 37 :
)#*! — C (He returns to a normal position.)
#++#,-#)! 1 7  (She hops from square to square in the same order as )#*.) C
)i~ ) 7% 7 7 D
B, - 4 ; $
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Dlisad < 71 Ot 377 $

e+, )1 3/ :

DEsal (Sarcastically) />

#++t, —1)! 7, < Eo: $

(During the following lines #++#, —#) and )#>* transition to a different chamber within the

"temple.” This may be easily accomplished by having #++#, —#) and )#* exit briefly, continue
their dialogue offstage, and re-enter from a different direction.)
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(If #++#, —#) and )#* have exited to aid in the transition, they should re-enter by this point.)
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< 7 (She points to a pedestal
which stands on an upstage platform. A stone tablet, the object of their search,
sits on a small platform on top of the pedestal. A map is inscribed upon the
tablet, which is also covered in Egyptian hieroglyphics.) C -

# /> (He starts to walk towards the pedestal and sets off the next
booby trap by tripping an invisible tripwire. Several paper airplanes fly in from
offstage.)

< 7 C (They dodge the airplanes. )#* picks one up.) $71 E
8 ) $

< # D (He steps back towards #++#, —#) and sets the trap off again.
More paper airplanes.)

) 7 1) C (She examines the ground.) + :/ /
) $7 (She tiptoes towards the pedestal, carefully

stepping over each tripwire. )#* follows.)
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- (They reach the pedestal.) C 7 #

(She looks around and spots the canteen )#* has slung over his
shoulder. + : (She takes the canteen and weighs it in her hand. Satisfied,
she prepares to replace the tablet with the canteen. She does so quickly, so as not
to set off any booby trap that might be connected to the pedestal. Nothing

happens and #++#, —#) lifts the tablet triumphantly.) % 1)
$ $% 7
< % 7 (F §$+8§/ $

(F (Slight pause)
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, | I (She starts to study the tablet.) + :C E
8 (She reads the inscription as )#* picks up the canteen
and takes a drink.)

< D (#++#, —#) sees that he has taken the canteen.)
) C
<< D (Slightpause) — ¢ < D

(Surprised at the lack of atrap) , %

3

VA 7 | # (He takes another drink and then
accidentally drops the canteen. Yet more paper airplanes.) ) (#++#, 1)
sniffs.)

* 7 D ()#* sniffs and grimaces.)
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(Enter the villain of our story, the diabolical Frenchman #(" " ( +(1&+-*(2". He enters
with his henchmen, the Frenchman of Many Faces, otherwise known as +&2* (, and

1&"

(+ +(, the Mime.

+&2* ( reappears throughout the play as various minor villains

who die off one by one. Each is technically a different character, distinguished by slight

alterations in appearance, but all are obviously played by the same person. 1.&*
dressed as a typical mime, complete with appropriate facial make-up. 1.&*

(+is
(+'s "lines" are

primarily intended to give the actor a sense of what to portray. It is not expected that the

audience understand word for word what 1. & *
have guns which they point at #++#, —#) and )#*. 1&*

(+is"saying." #(""(Cand +&2*(both
(+, what else, mimes pointing a gun.

#(""(and +&2*( speak with French accents.)
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* ; & / 7 ;8 $. C (He
waits for a reaction and receives none.) 3 7 $ D
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1 7D (#++#, —#) begins to laugh. She then whispers something in )#*'s
ear and he begins to laugh as well.)

N 7 C,; 7 + 1 7C
7 7 ] ac
F
# Y - + 1 7 7
< +)
3/ +) € (To +&2*() < D
+) : I
(Furious) H7 C# 7 ; ; C (To +&2*(Cand 1L&" ()
& 71 :C

(Mimes, "Who, me?")
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(Moving towards the pedestal) # C

, 037 £ C ( +&2*( stops, but she has already
set off one of the tripwires. Even more paper airplanes. No one is hit.)

(To )#*) E $ /
the airplanes.)

D ( #(C~ ® ( picks up one of

< 71 ;

(He gives the airplaneto  +&2*(
who examines it and pokes her finger with the tip. +&2* ( then seizes up and
dies, making as big a deal of this as possible. When she falls to the ground she
sets off another tripwire, resulting in still more paper airplanes.) #

I 7% (To1&" (+) 1 I
(L&" (+drags +&2*('s body offstage and then re-enters. In the meantime,
#++#, —#) and )#* begin to quietly cross the tripwires, attempting to sneak away

with thetablet) ) C 3 7 C
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| (She hands #( ™ = ( the tablet.)
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(Mimesto #(~ = (, "Aren't you going to shoot them?")
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C (He makes a dramatic, villainy exit. Pause. 1.&" (+ looks around,
realizes that #( ™ * (is gone, and exits after him.)
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cross back towards the pedestal, again stepping over each tripwire.)
(Following #++#, —#)) 3 7 + 1 7 $ /
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& $#: E (She lifts the small platform on top of

the pedestal and uncovers a pyramid shaped artifact. The pyramid is also
covered in hieroglyphics, only they are written upside-down.) % , |

$ + 1 7 #b 7 $ (She returns
the platform to its original position, and she and )#* start to cross back over the
tripwires.) #77 79 $ (A light switch goes on,

flooding the stage with much more light than before, revealing that they are
indeed in a museum. **  %&*(2) &, (, #++#, —#)' father, enters. He is
dressed impeccably in a suit and bow tie and exudes an air of confidence that can
only be found in someone who believes he is the James Bond of the cartographic
world.) % /*

&$ /> 71/

# / 7 D (He sees that the tablet is missing.) &
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7 (Before #++#, —#) can reply, he continues speaking and begins
to cross towards the pedestal.) 7 E $
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B+, -8, 1> 1) # : $ + t /) (Shetries to leave with
)#* as quickly as possible.)
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7 (#++#, —#) stops.)
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# 3 (He exits and leaves behind a fuming #++#, —#).)
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(They start to exit.)
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